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a student at an all-boys
private high school on the
Big Island, Greg Warner
found himself drawn to
the chapel on campus,
where he would often retreat to sketch and draw
for are class. The building was simple: raw concrete
walls, ohia tree trunks as supporting columns, a
rugged board-on-board ceiling made of natural
timber—“very modern but rustic,” Warner recalls.
“That was the genesis of my understanding about
what architecture was, whether [ knew I was going
to be in architecture or not.” He didn’t know it
at the time, but that chapel and the rest of the
buildings that made up the campus were designed
by Vladimir Ossipoff, whose modernist work
literally shaped the Hawaiian landscape—and
who would ultimately become a guiding light on
Warner’s own journey as an architect.
Warner, who was born in Connecticut
but raised in Hawai‘i, unearthed his passion for
architecture while studying at the University
of Oregon before settling in San Francisco in
1983. “I pretty much lost touch with Hawai'i for
a while, probably 15 years or so,” he says of that
period, when his primary focus was pursuing

his future wife and launching his professional

career. After co—fbunding Walker Warner
Architects (walkerwarner.com) in 1989 with a
former classmate, Warner was presented with a
work opportunity in the early 2000s that landed
him back in his home state and propelled him
onto a path of self-discovery. Remembering

the places that piqued his interest as a teen,
Warner returned to his high school to dig in and
learn more—and, in doing so, was introduced

to Ossipoff. “It was just kind of a watershed
moment to realize what he was doing was exactly
what we do, which is designing homes for people
uniquely in a context that makes sense,” he says.
“That discovery of Ossipoff’s work—not just the
campus, but his work in Hawai‘i—is what rcally
connected me to what it is we're doing today.”

It sounds like the turning point in a movie
plot, and, indeed, Warner’s Ossipoff revelation
allowed him to begin to truly understand his
own instincts as a designer. The more he learned
about the midcentury maestro, the more Warner
saw the relevance to his firm’s current work, as
well as the compatibilitics between Hawai‘i and
the West Coast. “It gave us the confidence to
be able to really take off and bring some of the
materials and methods that we used here over

there, and vice versa,” he Cxplains.
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1tunpoml y designs are rooted in his island upbringing and his

Much like his muse, Warner emphasizes the
honest use of materials so that one is able to see
“why concrete is concrete, why wood is wood,” he
says. “We're not trying to make something what
it isn't” That authenticity is on full display in the
forward-leaning homes the architect has designed
across the islands, from a luxurious Makena
Beach abode that plays with texture and light to a
contemporary house on Kaua‘i that blurs the line
between indoors and out to the point that the walls
almost seem to disappear. Next up, the firm will
tackle the renovation of Kona Village, its first foray
into resort design. “Working in a beautiful place
like Hawai‘i is great. We want to make sure that
what we're doing there will last and make sense for
those that we do it for,” he says.

Just as Ossipoff’s buildings have stood the
test of time, Warner and his Bay Area firm aim
to make a lasting imprinc on the communities
where their visions are erected. “We have
this liccle tagline that we often use: ‘to create
enduring architecture that inspires living,”
he shares. “Those two things combined—rthat
enduring quality of what it is we create and the
inspiration behind wanting to be there—is what
gives it the legacy or the quality of legacy that
we look for.” o
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From top: Greg Warner, who was
raised in Hawai'‘i; Walker Warner
Architects worked with interior
designer Stone Interiors and
landscape architect Lutsko
Associates to create Hale
Nukumoi, the quintessential
Hawaiian beach house:

open, casual and unfussy;

the Huinawai residence
seamlessly frames the ocean
views. The interiors, designed

by NICOLEHOLLIS, are

simple, tailored and unadorned.
Opposite page: The lines between
indoor and outdoor living are
blurred at Hale Nukumoi.
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